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Preface; 
What is an art? Art is primarily an intellectual act. It is also a skill. It does 
something in a disciplined and in an orderly manner with the creator's skill. What is 
an art for? Art is for communication to express feelings, thoughts and emotions. What 
is an art should do? It is not only for mere generation o f pleasure. It should carries 
people to the reality from the pleasure or far more than joy to wisdom. In other words, 
it should carry people to the fundamental truth from the pleasure. 
Architecture is also an complex form o f art. It is also an effective medium o f 
expressions. It also communicates symbolically rather than directly. This symbolic 
communication should address to the reality from the pleasure gained from beauty or 
far more than joy to wisdom. 
What is this concept of dramatization? It is a concept to emphasize the 
meaning, aesthetic beauty and to get more attraction in a dramatic way, and generates 
more value more than it really had. What is this for? It is a helpful concept for what 
art and architecture should do. 
Man is the culminating point of the nature and man cannot live without the 
nature. Thus, they are bound to each other very strongly and they have many things in 
common. They also express condensed meanings to each other. In addition, man 
imitates and is inspired directly from the nature. 
Both art and architecture imitates the nature in her manner of operation. 
Architecture directly deals with the nature. Most of the time currently this deal does 
not go in the proper manner. In other words, does architecture do what it should do 
with the help o f the nature? So the concept of dramatization will be helpful for, what 
architecture should do for the nature and what architecture should do with the help o f 
the nature. 
So what does this study should do? It should aware, about these phenomena to 
the creators that deal with the nature for their creations. Therefore, I would like to 
forward this dissertation for anybody who has a good sensitivity, respect and love for 
Mother Nature. 
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Introduction: 
1.0 Preamble: 
What is Dramatization? The term dramatization has a particular meaning. 
The meaning o f the "dramatize" explained in the oxford encyclopedia as 
"Dramatize v: convert (novel etc.) In to play; admit o f such conversion-
dramatization n ".. i 
Oxford advanced learner's dictionary describes, 
"Dramatize - ise v. 2) to make an incident, etc seem more dramatic 
than it really is: (v) don't believe every thing she tells you! She tends to 
dramatize. [VnJ the affair was dramatized by the press. >Dramatization-
isation.2 
In the same dictionary the meaning o f Dramatic is given as, 
"Dramatic: 2) (of an event, a change, etc) sudden and very 
noticeable: dramatic results/developments/news. A dramatic increase in 
the unemployment figures. A dramatic impact/contrasti 
In the Webster's International dictionary explains the term Dramatise as 
"Dram'a. tize v. 2) to represent or recount in a dramatic manner 
Dramatizing a dry fact into flesh and blood4 
The suitable explanation for the term Dramatization is "seem more dramatic 
than it really is:" or emphasize the meaning, aesthetic beauty and get more 
attraction in a dramatic way and generate more value more than it really was. 
Where can this term used? What are these generators which are used 
to dramatize? It can be used not only Dramatize the nature, but also for 
dramatize a fact, character, incident, (social, political, personal... etc). 
1 The new oxford encyclopedic dictionary, bay books in association with oxford university 
press; Walston Street, oxford; 1981; pp. 504 
2 The oxford advanced learner's dictionary, of current English; fifth edition; oxford university 
press; 1996; pp. 351 
3 Ibid; pp. 351 
4 Webster's new international dictionary of the English language; second edition; London ;G. 
bell and sons ltd; 1934; pp. 782 
As an example for dramatizing the character is the song, "Candle in the 
wind" sung for late princess Diana, edited by singer Elton John. 
"Yashorawaya", "Lahiru Dhahasak", "Doo Daruwo","Sath Purawasiyo" are 
Tele Dramas for good examples for dramatizing the social incidents that take 
place in the day-to-day life. Art is one of the main media for the 
dramatization. Several facts, characters, incidents and also the nature have got 
dramatized in drama, poetry, literature, music, and other arts. 
Man is a part of nature and a culminating point at the process of nature. 
Read Herbert in his book of "meaning o f art" has stated that, "Art, as well as 
religion, was the idealization of nature, and especially o f man as the 
culminating point of the process of nature."|Nature is what is all around us. 
Nature and man have very close interrelationships. Also nature consists o f 
prime forces for the man to survive. Christian Nordberg Schulz in his book 
Genius loci has explained, "from the beginning of time man recognized that 
nature consists o f interrelated elements which express fundamental aspects of 
being"2 similarities of the man and the nature recruited such an 
interrelationship. Both Man and Nature have the same "rhythm", "movement" 
or a "direction". Also they both have condensed meanings to explain to each 
other. For all these fundamental reasons man has very close relationship with 
the nature. Rabindranath Thargore in his book of "towards universal man" he 
stated this fact as," from the ancient times the eastern mind developed through 
close and unbroken contact with nature"3 
Art is a skill. It is also a medium in for expressing human thoughts, 
feelings and emotions. A.K.Coomaraswamy in his book of "fundamentals o f 
Indian art" he states that art as, "Art is primarily an intellectual act; it is the 
conception of FORM, corresponding to an idea in the mind o f the artists. It is 
not when he observers nature with curiosity, but when the intellect is self-
poised, that the forms o f art are conceived. The artist is not a special kind of 
man, but every man is a special kind o f artist, or else is something less than a 
man. The engineer and the cook, the mathematician and the surgeon are also 
artists. Everything made by man or done skillfully is a work o f art, a thing 
made by art, artificial." i 
1 Read Herbert; the meaning of art; Faber & castle limited; London; 1951; pp. 21 
2 . Norberg-Schulz Christian; Genius loci, towards a phenomenology of architecture; Rizzoli 
international publications Inc; USA; 1980; pp. 2 3 
3 . Thargore, R; Towards Universal Man ;Asian pub house;lndia;196I ;pp.73 
vi 
The nature is a primary generating force for a creation o f a work of 
art. "In ideal art, the artist tries to improve upon nature. For the rest, the truth 
of the work of art is held to be its truth to an external 'world which we call 
nature, and expect the artist to observe. In this kind o f art there is always a 
demand for novelty." i From all these facts we can conclude that art imitates 
nature in her manner o f operation. A.K.Coomaraswamy book of figures of 
thoughts and figures of speech states that 
"Art imitates nature in her manner of operation'^ 
There is a particular rhythm, unity of organization and a particular meaning to 
each element present in the nature. Christian Norberg Schulz in his book 
Genius loci he has explained as "The meaning of any object in its relationship 
to other objects, that is it consist in what the object gathers"3. Every body can 
feel the rhythm o f each and every element of nature. For an example the 
blowing o f wind, the growing pattern of a tree, the flow water, the murmur of 
flowing waters etc. A good artist is an expert to see and feel more than what a 
layman feels, about the rhythm, order and the organization o f each element in 
the nature. He also should have that ability to feel the rhythm and a condensed 
meaning of outside and inside in each element of nature. 
Thereafter he captures the important parts in what he sees and 
what he feels. Then he interprets them applying his own philosophy and adds 
more value, beauty more than it had earlier and more meaning for its 
organization. This make s it a work o f art, which could then impress other 
human beings also. This total concept is called dramatization the nature, 
which is done without destroying its own rhythm, unity of organization and its 
own meaning. 
Achieving this, the artist should have good sensitivity, kindness, 
passion, and love for the nature to understand and capture the rhythms o f it. 
He also should have the creativity to reinterpret through a work of art. 
Architecture is also an art. It is also a language, which is expressed 
meaningfully to evoke human emotions. 
1. Coomaraswamy A.k; fundamentals of Indian art; publish by Ajay Nath; India; 1985; pp. 35 
2. Coomaraswamy A.K; A figure of speech and Figure of thoughts, collected essays on the 
traditional or 'Normal view of art; Munshiram Manoharlal Publisher's pyt Ltd; New Delhi; 
1981; pp. 67 
3. Schulz, Christian norberg; Genius loci, towards a phenomenology of architecture; Rizzoli 
international publications Inc; USA; 1980; pp.166 
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'Architecture is an art, because it is an effective medium o f 
expression. It is an art because it communicates symbolically rather than 
directly. It is an art because symbolic communication address it self to the 
supra - conscious level o f mind and is therefore more effective."i Pierre von 
Meiss o f in his 'Elements of Architecture' says, "Architecture is an art which 
acts on the dependence between elements to establish coherence'^. 
What is architecture? Edmund, N Bacon in his 'Design o f 
Cities" defines architecture as, "Architecture is the articulation o f space .so as 
to produce in the particular a definite space experience in relation to previous 
and anticipated space experience'^. 
Antoniadis C.A, in his book 'Architecture and Ailed Design' explains 
architecture as, "Architecture is many things in one. Some thing tangible, 
others intangible, some things visible, and others invisible. Where all things 
tangible and intangible, visible and invisible, are in balanced harmony 
themselves and with the rest o f the world, constituting a useful and mind-
elevating whole, then this whole is architecture'^. 
What is this architecture for? It is primarily to create a good and 
meaningful environment to live. Kevin lynches in his book 'The image of the 
City' says that, "A good environment gives its possessor an important sense of 
emotional security'^. 
Man also needs meaningful places to live. Christian Norberg Schulz 
proves this fact in his book 'Genius Loci' as, "Only a system of meaningful 
places makes a truly human life'Veach and every corner o f the world has a 
particular condensed meaning and a particular rhythm. Every object or every 
element in the nature has particular quality, value or a meaning and a rhythm. 
A sensitive architect has the capability to feel and identify the 
character, quality, meaning or the rhythm o f the place and the rhythm o f the 
nature elements. 
1 Sri Nammuni, Vidura; Internal document, (LA/VSN/1.5.83);sketch design Department of 
architecture; University of Moratuwa; 1985 
2 Meiiss, Pierre Von; elements of architecture, from form to place; published by E & FN Spon, 
an imprint of Chapman & Hall, 2-6 Boundary Row, London, Uk; 1991 ;pp.32 
3 Bacon N .Edmund; Design of Cities; Thames &Hudson Publications ltd; London 1982; pp. 21 
4 Antoniadis C.A; Architecture and allied Design: An Environmental Design Perspective; 
Kendall/Hunt Publishing Company; USA; 1980; pp.18. 
5 Lynch Kevin; the image of the city; M.I.T Press;Cambrigde;1960;pp.07 
6 Schulz, Christian norberg; Genius loci, towards a phenomenology of architecture; Rizzoli 
international publications Inc; USA; 1980; pp. 28 
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After identifying and appreciating the essence o f the place and sense 
of the elements of the nature, he or she should have keep to in mind to not to 
destroy the essence of that place. Also the architect should have a clear 
understanding about him or her, about his own philosophy, own point of view, 
own taste, and the language o f architecture. 
By dramatizing, the creator should have the capability to capture and 
transfer the quality, rhythm and meaning of the nature through his 
architectural language enhancing the essence. After the creation o f 
architecture there should be more meaningful places than it had before. In 
addition, aesthetic meaning, quality, organization and the rhythm o f the nature 
should be captured through the work of architecture. This appears more 
dramatic than it really was. This whole concept is called the Dramatization o f 
nature in Architecture. 
This dramatization should helpful to direct the perceiver to "far more 
than Joy to Wisdom" by the correct use of nature. To direct the perceiver to 
"far more than joy to wisdom", the creator should also perceive it through his 
work of architecture. This process will also be helpful in correct use of nature 
without destroying the essence of the place, and the rhythms o f nature. 
2.0 Observation: 
In the present day professionals built spaces using their own language. 
They always try to imitate somebody else's creation without sensing how it 
has arrived and copying the "new attractions". This technique is for the easy 
practice and fast income. 
N o w a day's some architects consider only about only the money they 
will get for the creation. So most of the time he "agrees" to what the client 
says without considering the crucial parts; which a good designer should 
consider. This because he feels he will get less demand. 
Consequently, the architect always tries only to satisfy the client by 
applying different techniques. Thus, the architect gets hindered even from 
using his creativity to correct the topical issues and problems. So when he 
hasn't captured the essence o f the nature, he doesn't desire to and doesn't no 
how to dramatize it meaningfully from his creation. Some architects try to 
respond the nature putting a maximum effort to dramatize the essence; while 
he could have got a big helping hand, had he sensed it in a proper manner. 
ix 
3 .0 Criticality: 
If a work of architecture is created without understanding the essence or the 
rhythm o f the place, the prevalent meaning of the place will get destroyed. 
Inability to understand the rhythms and meanings of each element hindered 
from utilizing nature and appropriately for architecture. Then the final 
creation will be chaos or an utter confusion in the absence o f any sense to use 
the correct language to dramatize the nature the creation will pollute the 
essence and the meaning o f the nature. Thus the architect fails to create 
meaningful places with the help of the nature for humans 
Also if the creation didn't direct the perceiver far more than joy to 
wisdom, the creation will a total failure, Because it has not done what art 
actually should do. it should direct to a greater depth along the intellectual 
and spiritual path. It should direct the observer more than "Joy to wisdom"; it 
is the path to show the reality from the joy. It also should capture six senses 
and help to bring true satisfaction to people. A meaningless creation looks 
like a dummy o f a man will not live. Finally, we are doing an Architectural 
pollution for the place, human, and to the nature. 
4.0 Causes: 
1.) Some times nobody knows that there is a critical issue regarding 
architectural pollution. 
2.) Some times, somebody knows that there is a critical issue regarding 
architectural pollution, but are distracted by other topical issues/problems. 
3.) Some times, somebody knows that the critical issue and it is topical, but 
they don't know about the correct mechanism o f the process. This may be 
the most probable cause to consider from this study. 
5.0 Remedies: 
5.1 Intention of the study: 
Reveal how it has implied to dramatize the nature in architecture in Sri 
Lankan Contemporary Architecture and identify the most successful ones in 
creating architecture out of the study. In addition, to reveal the universal ways 
that reaches to underlie all this. 
x 
5.2 Scope and limitations: 
Dramatization can be not only to dramatize the nature in architecture but also 
for several other areas. Such as, dramatizing an incident, character or a 
situation. Dramatization in Architecture, is not only dramatize nature, it can be 
used to Dramatize Materials, Details, etc. also. Nature is one element that can 
be dramatized (discussed earlier). Therefore, the scope o f this study is to 
reveal how nature is dramatized in architecture, like being dramatized nature 
in art. Process o f dramatization of nature in architecture consists o f two parts. 
Firstly, the creator perceives or senses the spirit o f place and the rhythms o f 
the nature. It's mainly a brief study. 
Secondly how the creator converts captured sense of meaning and the 
rhythm o f the place to an architectural language and how to use the 
architectural language to dramatize the natural elements to create a 
meaningful architectural place in evoking human emotions. How it is used the 
architectural language to protect and dramatize the meaning and rhythm o f the 
place and how to use it to direct the perceiver far beyond from 'joy to 
wisdom'. This study concentrated on the 2 n d part .it also the implication the 
contemporary Architecture, case studies and discuss the suitable ones in 
implicating the dramatization of nature in architecture. Tadao Ando has 
explained this as, "Enhanced the relationship between architecture and nature 
is to capture architecture with in the frame work of time. By employing 
geometry as a Methodology: to seek synthesis past and present, west and 
east"i. 
6 . 0 M e t h o d o l o g y : 
This study is to establish: 
1) The concept of Dramatization in art adds much value to art to perform 
its functions in human life. 
2) Dramatization of nature in art is very relevant and very effective in 
human life 
3) Architecture is an art 
4) Successful architects use that dramatization of nature in successful 
architecture and that it is a universal way underlies all this. 
l Ando T; Tadao Ando the Yale Studio Current Works; Rizzoli international publications; New 
York; 1989; pp.24 
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